
Jn the World of Concerts and Opera

The Critic of the Present
And Composer of the Future

Some Facts About a Recent Concert ; Also Some Prin¬
ciples of Artistic Judgment; Critical Cant

About New and Old Things in Music
By H. E. Krehbiel

Some three weeks ago, in comment¬
ai on a concert of the Philadelphia
'.xhestra, we gave expression to a

-.ought whan we have never enter-
a:aed with pleasure.namely, that it was
i hippy dispensation o: the god of the.
attain« back of daily newspaper work
ft must affect a humble pose and
)! say "journalism," which is ab¬
a-red by the smart young laborers in
¦: field to-day; tnat a reviewer of
atical doings was obliged to empty1
> miad £ re midnight of all cogi-

¦"¦" up by the music ¡ast
i:*i- '.' 'urthei an 1 intimated
¦'. '." getting rid of such
rüons :¦¦. :7r as is invoke'd, or evoked,

7 iv.rr-- ap by such music as that
"77ich Cyril Scott had produced at the
"ccr- '. was, after all, a
ibject for gratitude, because the re-
;i*'r * ver be called upon to
the an opini 0n it again unless he
¦?àe to call a into court as a witnes«

¦a euch a. ca.* a Hone ¡ty in Art

jrsus Affectai! -, 0 Sincerity ver
.Jose, or Creative ( nyitc'y versus
-.potence, or Modest Genius versus!
Gumptious .'.. ¦-.-, or Knowledge ver-
'3s Ignorance, or 4ari;-. Inventiveness
.enros Pettj Ingenuity, or Art -. ersus
Arrogance. Having quite enough to
dofn the diurnal treadmill, we had o
to*\n then t0 rr»pare a brief in such
rogation. Nor have we now, being
î"««e w'.;.:.'.,; to hand the case to the
'«try with th«» pleadings of the de¬
pendan ta.

_Sut We are -ot to left undis-
¦:rbed m oui ; irsuit of peace. A gen-,
..emtn who ;- of national kinship with'
«. Scott, a: obviously an admirer of
*e Susie -..- offered f r cur de-
^ct*t;or. -,t. 0CCa8'0n mentioned,!mt morid to write ¡» letter to The:
.nbur.e oi bject of its reviewer's
«W*w, or :* tic's criticism, or report-
-.» report--v.« are no*- particular as;9 th« de-signa'ior.. We thought at the
¦.»e it was nothing more than a health-
.'» eviction of noxious mental gasr*>Wi threatened to disturb our peace;
1' a'nd and spirit, our good nature.1

; letter was ior.g and contained ir-
Want matter, ., ;ch as a reference to
«"Olymp t.*." posture of The« Trib-
"'.«'« reviewer and th« lowliness of
¦-'¦ corr« poi lent and his daring in
'«aturir-^ to take exception to what
"' Ji': ...'¦¦ aid; also unnec-
**'*r/ approva of the rev ewer's opin-

:*'- rn at c .¦; Brahms's
K minor Symphony. Bui. it charg«*d
j* *¦'.*. -.* fa rne is, rot« sted against

*'* "f*" abor ng" of Mr. Scott and then
".<*'..*-. ,

»a«* a**,--*-!, that your distinguished
,"'.'* «as little sympathy or approval
.'.."th* ;.-- school of composers, but

'¦ w'-'a -.'..- i advance
in other matt« » how

-T»T T,,. , may pr< .. -r j..,.
critic» to 'down'

'"
' »uggest Mra. Partington

a> 'i recall attacks of
*t *'-* Mr. Davison, musical critic

¦'" London 7 me«, on Wagner and,
7 ¦'¦ ''.'- id, ". ': 1S1C

--

./'r .' k«, ''w'as it '¦«" es-
*{y that I Mi ott ould mea¬

ts^ B'* *,,'"'>t'ri with that <.f Brahtas?'
¦¦. et- ;jv ,. compositions

; ::¦ apO;.«"! with those of the German master,
'.»««¡it ;;-.-,. - ,. ..;r Seo", bad .<0

do with arrangii :. the pi >.

th« Phlladelph a Orchestra
, deciding th« policy

,;''*.-.." : :. nit t
Vf I .,*.-. rnpostl "" than

.- /¦ - «. been
rn '. ". ' .¦ n : ic p "o-

'.'.*" placing pa in ting«
y> **>¦ Rembrandt a;.': Velasquez, side
«7*1(3«; /, Vi, thos« </.' Mari«-».. Monet
^ C<:z«7i/,^, HowviT, such works
*''. * ,«i'i(/«-d independently, and not
J."'-. '' comparison. At th« Metio-
v}''**o Museum on« f¡rd« not or, y the
2*Uíve« sit.ri old tn«*t«rs, but ai«"

^.i*/ of th« rr. odf-rri* including thoai
, ***« narn-îd, anil d«>tibttes« in tim»«
¦ .WM tauft wJU ba many more of

the latter. Fach school, whethei o1
music or painting, has its message todeliver, ami now and then, as in the
ca a of Cyril Scott, something veryinteresting and impor/tant to say, and
i» is weil for musical progress that
.here are conductors like Mr Stokow-
ski and others who consider that the
rubiic should know what is goir.¡r on in
the musical world outside.
"Should Mr. Scott have read Mr. Kreh-

biei's fulminations against h:j music
he may be able to derive some c«
t'ion from the fact that the H rah m s L
minor Symphony, for which your criti<
haa such a very justifiât adm
was greeted with a tora- of abuse on
the occasion of its first producti n in
Leipsic in 18R6. The critics protestedat it as wh «lly ui inte 7: bl and «vhen
Reinecke repeated it at the beginningof the following season tl e audience
trooped out after the third movement
and left the finale to be played to empty-benches. Some of last Tuesday's audi-
ei ce left Carnegie Halt after the la t,
movement of the Brahms symphonyand before the commencement of Mi
Scott's concert«), which would tend to
indicate either that they had been
:.. roughly bored by Brahms or
¦:. termined that they would not be

r- a- Cyril Scott, There are p entyle who go to hear a nev m
ition with their mind3 made up to

1 ,-l:ke and condemn it, and some of
hose who stayed on to hear Mr. *5c «it's
composition were of that class."

'ihl.s letter was ser;', by Mr. '¦'..
.Jerome Hart, who has written
musical subjects for newspapers in
London and New YoVk, and is now
.ras is not intended for his disparage¬
ment or to intimate that he lias no

right to an expression of opinion) a

pre--, agent, though not, so far as we

know, for Mr. Scott, who has resorted
to no factitious mearía to pla«*" hin el!
before the American public.
There are a few facts to be disposed

of before making the only point 01
which we are disposed to bestow anj
words. It is possible.we do not say il
iä true.that Brahrna'a symphony wa?

received in Leipsic in the manner de¬
scribed by Mr. Hart. Our impression
however, based on a long and prettj
accurate memory of the advent 0!
every o"o of Brahma's symphonies, l«.
that th« f-tatc-ment that the audienci
trooped out after the third movemen
and left the finale to be piayed t<
empty benches, is, an Mafk Twain sai«
of the report of his death, "greatly ex

agg'-rated." The. music lovers of Ger
many and Austria then were
into cliques that were wildly oppose«
to each otner and the composers the;
affected, but no audience that eve

red the Leipsic Gewandhau
would have deserted ti«o hall af'."r
Brahms symphony any more than
v¦« uld have done so after a rymphnj*
by Bruckner.

Mr. Hart Is indulging here in a loos
statement, a« he is, thouirh guardedl;
about the conduct of the audience :
' arnegie Hall -*. the lo t concert of th
Philharmonic Orchestra. Having ol
served the audience as closely .. M
Ii»-'. can have done, for the very pu
pose, indeed, oí studying the '"¦

the n xi upon It, wo venture to -,

that nothing took plac to justify ü
assumption that then was u noticeab

pei ona who left th« ha
e Brahms had bored them or ¡a

cause they feared that .they would I
borer] by Cyril Scott. Then- were, ho«
ever, a considerable number w!
walked out of the room after ,,<- fir
movement of the pianoforte concerl
a !arg«r number after th« conclusion
that nvork, and a ítiij larger numb
after the performance of X «¦ fu

,'. -, Scotl Pm lacaglia 1. Wo m< r«

,ate ¦' a: d mal no deductio
fro/o It ol ;or uu to as

be abl« to »et forth the operations
the mind« <>" peraorf* who either ent
or go out of concert room« But \

cannot conceive of one lover of mus

rnuch lei»« "plenty" such, stft ing
hear a r.«;w composition with th«
mind» made up to "dl«<l.k ind colder
jt." The peoplr of New York haV* h
no occasion to dt-velop auch ft "pot

>

AMCNG THOSE WHO WILL APPEAR IN CONCERT DURING THE WEEK
t owî 7- \] r. S.- ï. be¬

cause they have hear«! practica: j .se
0 hi.- ompo: itions: a -.

nata at a reí I, peí a¡ a song or two
that is all. Why assume them to

have Keen prejudiced in advance
against the pianoforte concerto and
Passacaglias? Hereafter fh«'y may
know what to expect if his name ap¬
pears on a program; they did no: know
three w<eks ago

But all th int msequent ial The
only real interés ¡ng th ing in the
comm j.«. cat ion is the a fant. la echo
oí" the old a: -. -ih How v, ii<-ri it
wa a. ritten cei iries, pei iapi millen-
n ium -, ago, .¦ e ancy, as it 31 w thai
criticism is written i >r the purpoí a of
sta\ ing progre is in art or ¦.«. ience or

anything in this woi Id If it be --¦ ril
ten v. 1 h anj urpose at all, ai d int«
gently, the purpose as wi .1 a the effect
of critici a. to idvance ai * arid
science and the ects with
which it «lea!.-!. The contrary assertion
is always put forward in behalf of
mediocrity, impotence and arrogant
preten, 01 .ai honest and intej igent
artist should be ashamed to have it a 1-
vanced 'onnectlon witl his work.
We t oui mind on this subject
in an articl pi ted in The Tribune
long ago 1 Ii v. c <>-.- print an

excerpt which a¡ pears to as apposite:
"To .'¦ objection constantly urged

against musical criticism that, progress
in 'ne art has uniformly disclosed its
fallacy, since on«; generation of me.,

frequently accept.-- what a preceding
generation had rejected, I reply that no
man lias a right to an opinion in ¡1

q.,t jtion of art a l. afraid t« ex-
pre« it; .-..a tl 00 hest course that
a critic, lay or ¡onal, can fa |,

to withhold hi ¡1 Igm a* for fear
that at -' I« future time it may be
found that nion was erroneous.
After Lhat tl next mo t foolish tiling

for the critic ! sneer at tl «¦ hoi ¦'

v, ...! «i tl e pa fri m who le v i« v .-- t he
maj «rity ot hi lucc.essors have turned.
The men who could not approve of all

'that Beethoven wrote ¦..¦'ro «ait dishon¬
est fools; nor were they all imbeci
who objected to Schumann or Wagnei
01 Brahms. I', not idiocy to-day ti
question the arti tic validity of a
phrase penned by Richard ht raus.-, or

Koger, or Debussy, or Schönberg. Hon¬
est antagonism to innovation is bene¬
ficial ¡-ril necessary to sound progress.
It provide» the regulative flywheel
.¦ thout ¦¦'¦ ch the engine would go rac¬
ing to di -'r a ti a. It cannot stop
rogn d th nos r wa; a critic

honest! neo bout 'his art '.'ho
vishcd ould. There more

.« bo t ¦'. tl .ng new being good
i>re is in the p ro« la mation hat

old things nrc good because they are
ard ¡1 cri cism v. ho

a a mfn*. orable to ic
artist v. ii«> I fri« r.d or a iTect -

rriend hip, who pronounce everything
..a,,,i ¦. hich god of his idolat ry ad-
mil m ing gnorancu behind
an imposing num will be in n«> dan
¿«.r or being ovi rruli by posterity, for

will gi -. «¦ i>a .' y no reuson for
ron'.' bei ¡ng in The spirit w

claims ev« ryt! ¡1 g new the spii it
of ignorance or iwardice. The thing:
v, hich .-i all gri at in he future
¡,, cause iffei from t h things
which are great now can wail for the

Hettcr to fail now to ear 1
future oval el of be» ity il a to pro-
(aim tin«', to '00 bi autiful which shall

I,,- 1, co -a: c a-, 11 h hei en ter.
We cannot wrong the future; we can

wrong the pros« nt.
'How long hall wo wait? It. i.>< not

',y us to gi sr In ed to time Speak out
ii«- thoughts ol to-day and that of to¬
morrow '.'.tier, to morrow conies. I',«

ifTi Ighted by the noi e of shi uti 5,
He |ti h very young or an unobservant
critic who not .«. n un many me«ll-i
ocritie» hailed as genius«?» on h« has

! Calendar for the Current iüeel?
i
i St XDAY.Carnegie Hall. :ï p. -a... concert by the P'nilharmonic Society;

Lexington Theater, -'i p. in., concert by the Xew York Symphony' Society; Aeolian Hall, '¦'¦ p. m., Bong recital by Emilio de Cogorza,
I barytone; City College, 4» p. m., Samuel A. Baldwin's tree organ
t recital; Hippodrome, a p, m., benefit for the Beth David Hospital

by Claudia Muzio, soprano; Mossaye Bogus!aw3ki and the Letts
Quartet; 8:15 p. m., benefit for Church of St. Jean Baptiste by N'a-

| tional Symphony Orchestra and Jan Kubclik; Metropolitan «'pera
I House, - p. m., "opera concert."
I MONDAY.Carnegie Hall, :; p. m.. song recital by Birgit Engell, so-
h prar.o; *:13 p. m., violin recita] v y Vasa Priho«la; Aeolian Hall, 8:15

i). ;ia, sonata recital by Mr. and Mrs. Uexander Bl ich; letropolitan*
ipera House, 8 p. ;::.. Italian opera, "Tosca."

i i ESDAY Carnegie Hall, :; p. -i., song recital by Lau en« Leo
I barytone; 8:15 p. m., concert by the National Symphony Orchestra;
| Aeolian Hall, li p, in., piano rec¡ta! by Olga Steeb; 3:15 p, m., concert
i by the Flonzaley Quartet.
i WEDNESDAY-.Aeolian Hall, 3 .-.... song recital by Phoebe Crosby,

soprano; Carnegie Hall, 2:15 p in., concert by the National Symphony1 Orchestra; 8:l.r> p. m., concert by Nina Tarasova, soprano, and
| Beryl Kubenstein, pianist; Metropolitan Opera House, 8 p. m.,
I French opera, "Samson et Da lila."

, THURSDAY.-Aeolian Hau, 3:15 p. in., song rec .... Florence BodinofT,
¡oprano; Carnegie Hall, 8:15 p. m., piano reci'al by Mischa Levitzki;*
Metropolitan Opera House, 2 p. m., French <¦¦¦¦¦¦ "Carmen"; 3 p. m.,

< Italian o^era, "La Bohème."
{ FRIDAY.Aeolian Hall, 3 p. m, vioiin recital by Winston Wilkinson;
» S:l." p. m., piano recita! by Rosa Simon; Carnegie Hall, 2:30 p. rn.,

concert by the Philharmonic Society; Metropolitan Opera House,I in p. m., Italian opera, '"Meflstofele."
! SATURDAY.Carnegie Hall, 2:30 p. m., piano récitai by Benno Moisei-
| witsch; Aeolian Hall, 3 p. m., piano recital by Alfred Oswald; 8:15
t p. m., violin recital by Mishe! Piastro; Metropo.itan Opera House,

2 p. m., Italian opera. "La Forza del Destino"; 8 p. m., Italian
? opera, "Lucia."

Feen geniuses fail of appreciation.
Music has now Its cubists as

well as painting. Because of its na¬

ture, indeed, it offers an easier field
for cubism than do the plastic arts.
But 'isms' are not likely to triumph
over the proven verities of centuries,
nor will they long endure."
Wo feel no désire to apply these

principles to the individua! case, which
Mr. Hart has called up, We leave that
iccupation to the reader. Meanwhile
we are entirely willing to have our

«pin reversed t« lay or to-morrow,-
nfxt year or in the next generation, if
'hey or their subjects shall haply en-
diiri o long.

Programs of the Week
Sunday

City College, -1 p. rn. Organ recital
by Samuel A. Baldwint
rr-ludo an'! Fugue In E minor (lessen.

H.irh
Meditation .9turKe9

a.i.ta m (', alnar. la
Sil"' 7 tVooda.lllmakj -KorBakoff

")'¦" '. '¦""" .lilalr
ti .lian a:-. ,i:i American \".r l-'laglei'' * *-'"¦' .- hub«

..* Mar« h .S.aa ; -,

Carnegie Hall, ,1 p. m. Concert by
Philharmonic Society:

program
IU .;.,,.... ..*¦; ,nzl."
I ranee of !.-- God '. ., «.

unds ol the Forest fn "Siegfried."Bai hanalo, from "Ta nahm «is«*-."
Overture, "The Flying Dutchman."
Sl'g.'i led 1
I'relude and i,.,v« Death, from "Trlotan

anil h
!'--''' ¦'"¦¦ Valkyries, from "The Val-

kyri«.-.
Aeolian Hall, 3 p. m. §ong recital

by !.:« ilio do Cogorza, bai tone:
*". " ihe ! i-.

Ay «rl It. KU ).',!,,.,, .., ,.. SalUustnban;
Atun Kga l.uztii, IJzn /.urlya, Iru
> '¦'¦¦ arcui Kdei .... ai by.'¦ Martii : \ \\Ut; Bldarralko.
»* ''..'¦ '¦¦ r. by Raoul I.apai ra.!.:¦ Proccaalot*, Le Marlagg dc* Hone*

'. ,s«i Franck
Husanne . |<; patadllhe
'} Wounded Hlrch..'...'. A. ürctohantnoffInoOoal., .yi MxupnorKiiky
When (lir Kjng vv.nt ¡n, rtll t0 \v»r.

Th. Ko« nemo n
Canto riel Presidiarlo ...KM Alvaro»
El l'anu ...... Ko!k Dane«* of Murcia

Artang.-d by J. in-...«-.» I
r.n la Ilui-itn ,1« Murcf».

Arr»n(««| by I .;¦»-'«

Song of ''¦.- -¦.;- Cyril Scott
it ijica -- In- y Homer

Montlay
( arnegie Flail, 3 p. in. Song recital

by Birgit Engell, soprano:
«vrla un M-, a lei

£*ai st ire « ll ii \ Un ibl j at
Mo :art

olln obbltgn:
Saint Sai m

.a Procew ¡on .Cenar Fr: a,
..¦ -. n !¦'.¦¦ :¦ .11 a j .Leoncavallo
Quelle Souffrnn .I.- :.

Scandinavian Group:
'la 1st Km ai- in a .ullàby Melartl

\ a, h.i Mine Sysl ..:¦ .

A Maiden Slugs (sung In Sw dish),
bellus

Maiden Cimo from Trystlng P .

(Fung In Swedish).Sibelius
Herman Group (sung In English):

Vor ''¦¦ ri Fenster.
Sai ¦::¦ -r hen .

Freund Vision .-¦
Sei i.-« !¦¦ .'tra'.iss

aaia ,h ÜrOUl
a

Dagmar l< Corv R
i'.« .- »agmi ..-. Corva! Kybner
I'-- rrol Winter Wal s
A s¡a ing Kane; . . .Dei

A 8:15 p. m. Violin recital by Vasa
Prihoda:
Devil's Trill sonata.Tartlnl
Concerto In l> major... Paganini
Av.* Murta .Sohubort-MaraK
itaprlce Viennois« .Krelsler
Ma«ureU . DvoruK
Variations on tho th.-me x*| cur vtu
non ml sento". Palslello-Paganlnl
Aeolian Hall, 3 p. m. Piano recital

by Yolanda Mero:
Orean c»no-rtn. r» mJior.W. *'. Jla«*»

10?.. Bi
." in H minor.Brahms

op I1G . .Hrahmn
.Qrlfg'¦' rilln sous la piule.I >. :, ss;'lair .1 Lune.. 1 a 3;"'¦' ¡s-pied. ; lebussy'7 ule en ¦¦.;: s..Carol us AgghazjIfon lonl - due Soli .Liszt

a Hong .

At 8:15 p. m. Sonata recita' by Mr.
Mrs. Alexander Hloch:

Sonata -...-¦ -.-... j.Sonata Ii ij Op '"¦ Be.
"

i: hard Strauss

Tuesday «
... Hall, ti p. m. a. g re ital

i aun ¦:¦¦ u Leonard, barytone
I.. n<l a a.,-

. 1'..: ¦tunaiiii ftv' ¡:*.'l ¡tir in h» a
(¡radio Hong M .-¦¦ g: ..

r ¦¦. agliac ''.... 1 eun :a ¦. alK ¦¦ ..¦ ngs: <
g "' he Uia« aivlr.1 ,-. a Qij -¦ r

A !'..-'¦ uoa«l Song (manuscript).
'.¦'. Pra Irle Boy a.a «i-

s Bless V (manuscript )..
Ivor NovellaFr«n« h song

J'a« ph-uro en -eve.Georges Hue
Pa -a,.- . Fiei ;,. do Hahn

Pr ivenca .la Paladllhe
irna.-aI .Fourdraln

Va ::. S' ,:a

ronsing Him a Rosa Carl Hahn
Playground (manu¬

script) . Mela Schun ann
l'hu T >ii tho Marnln' lirai dm« a

Mana Zueca
Flve-and-twenty Sallormen .

Idge Tay! r

At 5:15 p. m. Concert by the Na¬
tional Symphony Orchestra:
a Sun .¦. Da n the 7,1 luntaln,
Op, «H .D'Ind*.

'',¦¦'¦'. Op. 82 GI az ,ua >ft
.¦ without pa use.)

Overture, Phe Bartered Bride .Smetana
a ist. Bfrem Zlmbalist.

Aeolian Hall, ;¡ p. m. Seng recitai by
nig;- Steeb:
Etude, Op. -... No. 1..ChopinM zurka '¦ 7, No. .". Ch pW lit; «;. 64, No. 3. Ch
m.r arollu .ChopinE> Hing . Fannie «ilion

Dance.Manna Zu« a
Sposalizio .. a-
Tarant lia . Llu2i
At P:15 p. m. Concert by the Flon-

al Quartet:
¦., ¡n majo: :: ST > art

rtrsl P'.Tl rman
untt-y ) .t. St rawinsky

.¡.-' v 1 j« Op. 41, No. l*-
i ¦- a umai :.

\\ ednesday
itj College, 4 p. m. Organrecital

by Samuel A. Baldwin:
.-'¦ a. Ina A mil or .Karg-Elert
Air ,u ii. Fugue a la ú-suc.Bach

... Choi 0 Preludes.Fry
atlon-Caprlco .fong« n

.1. .. in BhapsoUj."> ¦'"¦

Aeolian Hall, 3 p, m. Song recital by
Cr« sby, soprano:

Hois i. 1 ''..7a' J'ai au aun
Etoiles.E. Pal *

The Youn-- Nun.Schub««
the Sea Serenade.Bru

¡'he Spring Night.Schun
..It

Oir.es Felice.I-'-1
ig B.Alexandre Georges

tibr .Ern ¦«. Chausa
Ser« nade ren Ine.Henri "a r«

mson Norvégienne.Felix V unírain
The Nile .Courtlai Palmei

..a.UÍ0.<
Haytlelds and Butterflies. .Teresa R g

... a- Song.Lola V. .

I'. -ry \\ ,i .. aught 1 St ar
Fl u -a Newetl Barb ui

« arnegie Hall, 2:15. Concert by the
i] Symphony Orchestra. Tuea-

day evening's program repeated.
At 5:15. Concert by Nina Tarasovn,

s« prano, and Ber; Ruben ttein, pianist:
Ht. Fru m '¦¦ .- .. : g 'a he V-',.'. ",

: ert i!i flat, ¦*- >¦¦¦
a it« In E, ... ipn «die No. 1 :

Beryl Bubei
',!...-, oiv,
The Lot of the Poor Man,
Lullaby,
im« \VIth Me, My Dear,

Nina Taraaovj.
le in D . Racl :. ininoff

ri- 'a rmaua Waltz.Straues-Oodowsk-^
Berj 1 Rubens ein

t*-.«or Va!..ci .... .fscUalkowsky

itTantinned «« util !>*».!

Toscaiiiiii Ardent Patriot
During the World War

Famous Conductor Organized Patriotic Concerts anô
Conducted Under Fire; Will Now Restore Ln

Scala to Oldtime Glory
hat '

\ 7.1 do and i

during tl
is ii iny « vent

worthy of universal ig Ilia
program of action was a dual one.
first to bi ¡ng into .>'¦«.. veryin heroic music capable if illeviatingand stim ulal ¡ng; second, t
by means <>: his art, f1"- patriotic and
warlike spirit ««7' the people. It was a
great undertaking, one worthy of
him, and crowned .vith deserved suc¬
cess. In July, 1915, ir the Arena of
Milan, he organized and directed a
serie? of concerts in which, all in all.
üOO artists and a body of 2 5"0 ex cu-
tants took part. Pati ¦. mns in
u.. the splen ior of a tremendous t« lal
outburst thrilled with enthusiasm the
throngs of auditors.

fhe season of « pera coi
maestro 11 the Dal ¦¦

in Mila receipts amounting to
300,000 lire, n ted to
charity, :' I\ «,vo j] concert
gi /en at the C
.v.nter of 1917
indigent arl
:¦ 10 lire, -it the fi
canin ind motioi
ite f I ho .¦ '.v a
the comba*a its and

.-:
¦¦

ater, lying among t!
and t '¦ a roc! tei

men«,
>n« da;. terrib

Monte -V .... v, I ,.-iau batal
:ons wei .¦ : make an attach
in f< rce, : le maest :

taine permis sion to take part in h«
action as .- volunteer. On t; ¦- -..¦¦.

the mi tntaii fell .¦. h a mili
tar; band, and wil etness
with all . a*- pre
name, his soul filled .-¦ th enthusiasm
he responded to the app il vo
the bandsmen. nder a
¦¦: a ¡m, mui c fell on th« eai
as a -.tin;; battalions.

lies pa
on ihc^ air, together .¦¦ the his
.; g projectiles. The whol«

echoed to the 10 h Tos« a
baton call« à into beingfilled the atmosphere, A irc-i

passed over the turma., .a' destruct
he breath 4 * ¡ctorj A.nd,victory had been gi ned, Toscai
found hims« !f recognizedmander in the most at
tive contributing factors To the succei

at glori« us «¡ay of battle, ar i, a
such, accorded th« silver medal fo
'. a lor.

Wil.. the a !v< nt of pea
¡ h ivork i tl '¦ m

field f art. He ga\ -¦

r it Milan's La S ala. an
... renovated

dor h direcl \ >dei
a t of music; ,-'¦¦ ,i

ut th« same til»« that 1 « pei
.\ ort '. -wh !¦¦ a- .'to r< hap«
so tar as t mat«
performan ce was concei

rder Pi .-¦ anii
op e rat i

allí' .'..¦-. l.-a.
yenr, a«- found :t . ¦.-.
-¦ ¦¦:¦ in good se ison to constitute
stable orchestral organism. He et
work with ttaali us devotion
¦..a- f inaugurât ng an«
activity of Milan's La Scaia theat«
I.- ¿'ill come to America to
mettle of best
which he :¦ I I use to uphold tl
au-a of ai at La Si ala and re\
those glor : :

fleeted a- ; md fa
reston lo e

splendor, to assuri
" 7!i pei pel _. ling tl
" mean>. far nov« d 'r n ui
¡lative cons id

L t i ng n u in 1
earsed and pei.

a i.. eem opportuni
"¦ rtorj :\ th a proper complement «

scor ir- «¦: de t'. 11 this
complished La Se-.-da ha
etil of Arturo Toscanini's energy ..

.organizer. H;s name, a ,.

r.erious aims and hard w irk, has drav
about him such a variety of i Ilabora
ing forces a- to seem almost mirac

lous lunicip ilil of Milai h
lade over its righ

favor of an atito ¦/ -. .¦:
ment. The boxl ild«
turn their tradil ional fferei
agreed to join the m
nouncing their proprietärj
group of citizens, without req
any pri\ ileges in i el
a- millions needed fot the renovati

of the buildings adjoining La Scala
order to give the theater more spamd the proper surroundings, in ke<
ng with the entirelj modern arc!
ectural plan The guiding spiritall this is Arturo Toscanini, who h
'4r"adj- voluntarily undertaken t

IU.lt t '
t

in public the first j f haf

r.i w.th whici he i a,
t American t av '¦

pi ession of i« is very soif.
The Italian concert tour, r T r >'ngAmerican tour, will tak« piac« .t-

«nage of II E. Ko ilL¡Under Secretary for Fin«
ander ho honoiar; pie dei cy of

or Caldara, Mayo. «

After having given thrci co ertâ in
Milan for the Society of Symphonic

certs, 1 organ -.- in
Turin, Cuino, Genoa, Alessandri i, Flor¬
ence, (' ,¦ nona, Bologna, Parma, Reg
gio, Piac
re : a, \ enici Trevis »and X te. > i

account of lack of time al th oth«
certs in the middle and south

ItaJy ha«i to be tp«I iext
th«i

Ameri« n tour
r<3

Lindt r th« stiipen -ion of I h
ng ub, while th« ges to
from America iir«> by

ie i
overs.

tra v a 1
este on 1 »

he
en pho Bi < n«i
Symp \ r»a em«j
oí Haydi '.>

.,Pre! other?.
Amo X.

play« America art:
; "

-i
'Tigladi Re"; gag i .< -

;e; B , Dane« piero « -

rat a-. «f a ... a"%Albert Roussel, "Le fe n d»
l'araigi

lu April the organizal in go to
London, where it has be« aged

irts.

Second Week of
Opera Include»

Work I>v Hoito
A r i. Bo to's opet . |e,*

>r « ich he '.¦. rot* . t*-»

lanager Gatti-( iy
evening a* I e M ti politar Opt ra

-, : not bee1

be e;

! i Mm How ... Pant
; ni; Faust, Beniaminf
Gig appearanc* in tr.i»

Meristofele, Mr. Mardonesj
".. trin a Wagner, Mr;
ranzón will «.-onduct.

.... ha '¦¦ paint« d 7*or
evival by the R

*.. -. d the
«stumes. The stag

r- rv-

tti 1
chorus. Tht a
trained by M *a R in a I

v. -. ¦-¦

"Tosca" to-morrow evening, with
Farrar, Mis Arden à'
his first ap) o

.'.' ¦. Mo¬
ni will cond

"Samson et i'. Wednesday
..¦.-,. .-.-: -. VI me. >'

I .- De Luca a
Mr. Wolff will eondu

be givci
'ing i .

rar. Sun lei
lessis. Marl i\and

Rothier. Mr. Wolf! It "t

Romain«
and Messrs. Ii.;--' . Didur,
M r. Pa pi ori
"La i irza del Destino' will be next;

week'- ¦¦ ¡th Mme.
Caruso, :'

; l'Ai g< a Mr.
Papi .act..

"Lu« la" will be Saturday
.- rrice opera, w th Mme. G rri

de -' ind De Lutja.
'1 he progi a of. '

voted ntire > to Verdi au 11
Mr. i< . -a ii! conduct tin. or¬
chestra. Artista who iv I] t ke p;.:",»
will be Mmes. Garrison, Ponselle.
Sundelius, Tiffsny and Gordon, and
Messrs. Harrold, Dia?.. Kingston, Dt«
Luca and Mardones, The overture to
Verdi'* "I.a Pattaplia di Legnano" will
bo played. The trio from Verdi'a
'Lombard) ' will be sung by Mme.
Ponadle and Messrs. Harrold arrf

i M argones, with a violin polo by Mr*.NB«'fuect


